NEWSLETTER NO. 13 - Jan 2007

This newsletter - unlucky 13 perhaps - is running late and is being produced in a different manner.
Instead of copies being photocopied, address labels being stuck on and collection at a meeting - with
uncollected copies being hand delivered or posted as appropriate, the printer of our books is doing the
whole job, posting all copies to members; the cost of this is virtually the same as the previous method
and has the added advantage of making far less work for the committee and the editor.

There has been some reaction to James Lees Milne’s description of his awful visit to Wadhurst, which
. featured on the front of the last newsletter. Many were puzzled, trying to work out exactly where he
was; his description of his walk “down the long, straggly, dull village street to The Gatehouse” and his
description of the house - “a genuine early Tudor - say late fifteenth century - yeoman's dwelling, typical
of this region. It is of half-timber, with sloping roof; overhanging eaves and a central brick chimney
stack. There is nothing fake about it.” could not be reconciled with anything in today’s High Street.

It seems clear that he got off the bus at the Castle junction and walked along Sparrows Green Road and
then down Osmers Hill to The Gatehouse in Woods Green. His view that “the whole rickety old dump will
have collapsed in a heap” by the time the old dame who lived there died has, fortunately, not been borne
out by the passage of time; however, there is no doubt that it has needed massive expenditure to return
the house to the condition its status deserves!

The illustration for 2007 is a view of the High Street, which few - if any - are likely to remember; the
print is a quality photo enlargement of a postcard, produced for the Castertons - who ran the Post Office
in what was Gobles and is now Jacqui Martel’s shop. The print was found in the basement of Lloyds Bank,
which now occupies the haberdashery store on the left of the photo. There is plenty of interest here -
the state of the road surface, the wall jutting across the pavement at the east end of what is now the
Sonar Gaon, the size of the trees outside the butchers, the skirt lengths.

Another area of research has opened up in the last week or so. In preparing a catalogue of the library
at Hole Place in Rolvenden, the owner Edward Barham [related to the earlier Barhams of Wadhurst -
ironmongers and major land owners] came across the Wadhurst Rate Book for 1759 - 1772 [see p 99],
which he has kindly loaned to the Society for three months. When collecting it, I was also lent several
other interesting items - the sale catalogues for the Tappington Estate in 1952 and Snape earlier in the
century. Edward Barham also showed me three large family history scrapbooks, containing much
material of real relevance to the Estates and Buildings task group - photographs of local residents,
farming and the interiors of many of the houses in which earlier generations of Barhams lived. He also,
most generously, offered to let us work on these books at Hole Park - many happy hours could, and
should, be spent on this task in the next year or two. But first I must finish this newsletter! MJH
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Chairman Michael Harte Greenman Farm
Wadhurst
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Treasurer lan Adam-Smith Trewyck
Woods Green
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Secretary Heather Woodward  Chequers
Stone Cross Rd
01892 783 212 Wadhurst TN5 6LR
David James Markwicks
Cousley Wood
01892 890 330 TN5 6HG
Rachel Ring Chestnuts
Stone Cross Road
01892 783 455 Wadhurst TN5 6LR
Management Committee
Chairman Michael Harte and Editor
Treasurer lan Adam-Smith
Secretary Heather Woodward
Task group David James
co-ordinator
Visits & Events Rachel Ring
Secretary
Bockin.g/‘Parish Bryan Bell Church House
Council link Church Street
01892 782 845 Wadhurst TN5 6AR
Committee Jan Comerford Fortunes
member Turners Green Rd
01892 783 182 Wadhurst TN5 6TU
Meetings Madelyn Meredith Snape Clock House
Organiser Tidebrook
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11 Jan

8 Feb

8 Mar
12 Apr

28 Apr
10 May
9 Jun

14 Jun

12 Jul

29 Sep

11 Oct

16 Oct

8 Nov

13 Dec

Meeting schedule in 2007
Peter Kirby: The Romany Way

Pat Wright: Marauders & Missionaries
- Monsters & Marvels

lan Beavis: The renaissance of Tunbridge Wells

Sarah Oldridge: History and work of the Royal
Botanic Gardens Kew

Visit to Dover Castle and the wartime tunnels
Geoff Hutchinson: Rudyard Kipling - life & work

Visit to Romney Marsh and its churches
Brion Purdey: Sussex Cures and Customs

Brian Short: Historical Perspective of the
Ashdown Forest

Quiz and Entertainment evening

Marian Betterby: The Apple from Adam and Eve
to today

Possible visit to the Houses of Parliament & Eltham
Palace

Hugh Miller: Four brothers -
and a friend called Dan

Annual General Meeting
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Meetings and Events Reports

9 Nov: Michael Insley: The Last Great Prizefight
in England

The train left London Bridge at 6.15 am on 10t Decem-
ber 1863 with 800 passengers on board, each of whom
had paid the princely sum of 3 guineas for a ticket with
the destination ‘Nowhere’. The police had been hood-
winked and the passengers were uncertain where they
were going, knowing only that they were to witness a
prizefight for the championship of England. When the
train arrived at Reigate, the Surrey constabulary were
out in force so the train continued on through Surrey
and Kent into Sussex, stopping just short of Wadhurst
station, which was just as well as the Sussex police had
massed at Etchingham. The passengers disembarked
and made their way up the slippery hill to a suitable
field in Turners Green where the ring was pitched.

Michael Insley treated the Wadhurst History Society to
the story of this ‘shameful event’, but beforehand
reminded us of the history of prizefights from the first
great fight for the championship of England in the early
1700’s through to this, the last great fight before the
Marquis of Queensberry introduced his rules in 1867
and the sport became more ‘gentlemanly’.

The sport had its share of characters - for instance the
fighters Jack Slack, Daniel Mendoza, Gentleman John
Jackson, John Gully and Tom Cribb - and vast sums of
money were wagered, won and lost. The nobility
enjoyed the sport and watched it despite its illegality;
Byron was a keen boxer, John Keats went to a fight to
overcome his grief following the death of his brother,
and six prizefighters were present at the coronation of
George IV. Wellington thought that a fight at school
had given him the skills to win at Waterloo and Conan
Doyle believed that prizefighting had made the English
tough. There was something about the nature of
prizefights that may explain why 800 people had paid
a significant amount to go somewhere unknown to
watch a fight that might not even take place.

So there they all were at a field in Turners Green,
Wadhurst, on a sunny but chill December morning
waiting for the fight to begin. There was a delay of 45
minutes whilst arguing over the referee, but at
10.00am the fight was ready. John Heenan, a 14-stone
Hercules was the first to come to the scratch, and the
crowd cheered him and his 2 seconds, Jack MacDonald
and Tom Sayers (a former prizefighter and British
champion himself). Heenan was born in New York of
Irish parents and had come to England after running
out of opponents in America. His challenger this day
was Tom King, a stone lighter than Heenan, who had
learnt his fighting skills in the Navy. They were fighting
for the championship and a purse of 1000 guineas.

The first couple of rounds were inconclusive with
Heenan using his strength to wrestle King to the ground
while King used his superior punching to keep him at
bay. However round 3 went against King and he was
brought down heavily by Heenan; by round 6 or 7 it
looked as if it was over for King, but by round 8 King
seemed revived and began to match Heenan'’s strength
and wrestling tactics with his punching skill. To the
delight of the crowd the American’s strength seemed to
be faltering. With immense effort, round 14 went to
Heenan, but after that the fight tilted to King’s advan-
tage, Heenan’s physical exertions having been too
great; King finally won in the 24t round when Heenan's
supporters threw in the towel.



So ended the fight, but George Courthope, the local
magistrate, hearing about the fight as he was heading
to the station, intervened and all the principals were
charged and appeared at the Lewes Quarter Session the
following spring. They pleaded guilty, but were bailed
(a kind of suspended sentence), but as this was effec-
tively the last such fight, that was the end of the matter.
The new era of boxing arrived - and Wadhurst retains
its place in history as the venue for the last great
prizefight. Martin Turner

14 Dec: Annual General Meeting

Yet again an excellent turnout for an AGM - this year
without the lure of a free book! Business was transacted
rapidly - a new trustee David James was elected; John
Breeze and Martin Turner retired with our thanks for
their service and support to the Society since its begin-
ning. The meeting then endorsed the composition of the
committee as set out on p.94, Madelyn Meredith being
added after the meeting to take over Martin Turner's
function of speaker/meeting liaison.

The Society’s accounts for the year ending 30 Sep 2006
were presented by Ian Adam-Smith and approved unan-
imously. In summary, income amounted to £5407.45
and expenditure to £2253.84;; asserts include £952 for
copies of our two publications as yet unsold and
£6155.12 in the bank (of which £1058.25 is from tickets
for the Bletchley Park visit). All in all an excellent
position for the Society to be in after three years - our
thanks to our treasure Ian Adam-Smith and to Tony
Willatts for acting as examiner.

David James then summarised the work of the task
groups over the year and explained the focus of work for
most groups for the next year - the period from the mid
nineteen thirties through to the mid nineteen forties,
looking at the impact of World War II on Wadhurst; the
end product would be a third book, hopefully in time for
Christmas 2007.

In the absence of Rachel Ring, Heather Woodward then
ran over the visits and outings since the last AGM and
sought the membership view on proposed visits for 2007.

The meeting then closed to allow for the mulling of wine
and the heating of mince pies, During that interval,
Robin Head and Martin Turner gave brief talks: Robin
described his summer holidays - with Sky TV exploring,
and filming for broadcast in early 2007, the royal con-
nections of his wife’s family; Martin showed a short film
on pig droving in Sussex (filmed at Little Pell Farm for
the High Weald AONB Unit) and explained its connection
with the sunken lanes and footpaths in the Weald.

Everyone then relaxed - and got into the Christmas spirit.

Outings and Events for 2007

DOVER CASTLE We start our full programme of out-
ings and social events with a trip on Saturday 28th
April. Departure will be at 08:15 from the Greyhound
returning to Wadhurst about 18:00. The cost, to include
a conducted tour of the Secret Wartime Tunnels, is :
£17 to non English Heritage Members and £10.50 for
members. Please note the difference in costs and
that if you are an English Heritage member you
will need to show your membership card on en-
trance or pay the full sum on the day. Places may
be booked at the February WHS meeting or by post from
Rachel Ring, Chestnuts, Stone Cross Road, Wadhurst
TN5 6LR.
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ROMNEY MARSH CHURCHES A full day to the
Marshes is organised for Saturday 9t' June.
Departure from the Greyhound at 08:45, home by
approximately 17:30. The cost of £26 includes visits
to four churches with a guide, morning tea/coffee, a
ploughman’s lunch with tea/coffee and a WI afternoon
tea. Bookings will be taken from March.

BARBECUE Our fourth annual barbecue is on Sunday
29t July. Cost and venue to be given soon.

QUIZ NIGHT Saturday 29t September at the
Commemoration Hall. Your committee thought it would
be a first for Wadhurst to host a quiz devoted entirely to
historical questions. With two former history teachers
on the management team they will be masterminding
this element of the proceedings and we should be in for
a very interesting evening. We are promised that there
will be a level of difficulty for everyone! It is envisaged
that we will have four rounds of questions, a supper,
followed by a film. Tables will be for 6 people. Please
book this exciting evening out now in your diaries.
Further details later in the year.

HOUSES OF PARLIAMENT AND ELTHAM PALACE

I am having great difficulty tying this outing up because
of the tight time schedules the Houses have over guides
and we need three consecutive departure times. The
pencilled-in date is Tuesday 16t October but until
around May I shall not know from Charles Hendry's
secretary for sure as she cannot book tours more than
six months in advance. I had a date but it would have
meant a departure from Wadhurst at 07:00 because of
commuter traffic into London. On 16t October, we will
begin with a 1%2 hour tour, hopefully around 10:30, then
half an hour with Charles. A break for light refreshment
in the café at the Houses of Parliament. and on to Eltham
Palace for an afternoon guided tour. Home by approxi-
mately 18:30. Again watch this space but make a note
of the date.

AGM December 13th, After the business element
perhaps some imported entertainment to set the scene
for the festive season. Rachel Ring

The Entrance Hall Snape
[from The Barham History see p 93]



TIPPETT, TIDEBROOK AND THE HYMN TUNE “WADHURST”

Sir Michael Tippett (1905-1998), one of the most origi-
nal and important British composers of the twentieth
century, lived in Tidebrook during the nineteen fifties
and during this period he composed some of the major
works that established his reputation. He also com-
posed several minor works of more local interest, includ-
ing a hymn tune entitled “*Wadhurst”.

Tippett was a late developer as a composer and for
many years was regarded as something of an outsider.
During the war he was a conscientious objector and in
1943, he appeared before a tribunal for failing to comply
with the conditions of his exemption from war service.
At this tribunal the then presiding genius of British
music, Ralph Vaughan Williams, although fundamentally
disagreeing with Tippett’s stance, appeared as a charac-
ter witness stating that his work “was a distinctive
national asset to increase the prestige of this country in
the world”. Despite this impressive testimonial, Tippett
was sentenced to three months imprisonment in Worm-
wood Scrubs and it was to be well over twenty years
before Vaughan Williams’s prophesy was realised.

At the time of his imprisonment Tippett was living in
Oxted where, since 1929, he had been eking out a frugal
living from a variety of teaching jobs and work with
amateur choirs. Although this was giving him time to
compose, his financial situation had become increasingly
precarious and in 1940 he accepted the Directorship of
Morley College in South London - an institution in which
he had taught intermittently during the 1930’s. His

success as a composer had been limited and at that time
only his Concerto for Double String Orchestra (1939)
had made an impression with the wider public.

After ten years at Morley College, during which he
composed his first symphony, his second and third string
quartets and several song cycles, he gave up work to
devote all his energies to full time composition. Several
factors influenced this decision. One was the success of
his wartime oratorio “A Child of Our Time”, premiered
shortly after his release from prison (and still one of his
most performed works), which had reinforced his self
confidence as a composer. Another was his deep immer-
sion in the composition of his magnum opus, the opera,
"The Midsummer Marriage”. He had started this in 1946
but progress had been slow and by the end of the decade
he had managed to complete only two of the three acts.
The strain of coping with the conflicting demands on his
time had begun to affect his health adversely and he had
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suffered a severe bout of hepatitis. He therefore sought
a location where he could work in relative seclusion and
concentrate on the composition of the third act of his
opera without too many distractions. The place he
chose was Tidebrook Manor.

Tippett at Tidebrook

Tippett acquired Tidebrook Manor in 1951 with financial
assistance from his widowed mother. The previous
occupier of this large house had been the Canadian
Army and when Tippet took it over it was in a very
dilapidated state. In a letter to his fellow composer
Benjamin Britten, Tippett described “an old manor with
an ugly Victorian frontage - imposing indeed”. He also
mentioned that it had no electricity and that the roof in
the Georgian part of the house leaked. Urging Britten
to visit him there, he commented that it had “a most
lovely room to sing and play in and it's tranquillity itself
, besides being very lovely in situation”.

Joining him in his new home were his mother, his then
partner, the painter Karl Hawker, and the wife and three
boys of a young cockney conscientious objector whom
Tippett had befriended at a tribunal several years
earlier. This family dealt with the main domestic tasks
such as cooking and cleaning. To help offset living
expenses and the cost of the necessary improvements
to the house, Tippett let out 40 acres of pastures to the
manor farm behind the house and explored the possibil-
ities of forestry.

This curious ménage was not without its tensions. In
her youth Mrs Tippett had been imprisoned as a suffrag-
ette and, like her son, was uncompromising in her
beliefs and opinions. The life styles of Tippett and his
mother proved to be incompatible and eventually both
found sharing a house a severe trial. Mrs Tippett
favoured keeping windows open night and day and was
oblivious both to the cold and to the assorted fauna that
entered the house as a consequence. In contrast,
Tippett preferred hermetically sealed rooms and roaring
fires. Whereas Mrs Tippett kept her part of the garden
fastidiously well tended, her son was content to let his
part run wild - much to her annoyance. Tippett enjoyed
a varied diet but his mother was a long standing
vegetarian. Mrs Tippett had several other eccentricities.
She was a devotee of faith healing and also had the
alarming habit of lacing the household’s meals with
laxatives - even when there were guests!

A further source of tension was Tippett's homosexual
relationship with Karl Hawker, of which his mother
strongly disapproved. Hawker was a somewhat tor-
mented individual, both confused about his sexuality
and worried that his relationship with Tippett was stifling
his creativity as a painter. Mrs Tippett found his neu-
rotic behaviour increasingly difficult to take and matters
were exacerbated when the cockney family insinuated
that it was aware of the (then illegal) nature of the
relationship between Hawker and Tippett and hinted at
blackmail. The family was asked to leave and they were
replaced by a German ex-prisoner of war, known as
Zeppe, and his wife and son. Zeppe worked at the
adjoining farm and also assisted Tippett in his attempts
at forestry. On one occasion their inexpert efforts at
tree felling resulted in the road to Mayfield being blocked
for several hours. Unfortunately Zeppe’'s marriage soon
ran into difficulties and his wife left him to go off and live
in a caravan.



One might have expected that such a highly charged
emotional atmosphere would prove inimical to the sus-
tained concentration required for composition. Howev-
er, although on the surface an affable and warm
character, Tippett was unashamedly self-centred and
had a ruthless single mindedness and ambition as far as
his creative work was concerned and his years at Tide-
brook proved highly productive. He completed “"The
Midsummer Marriage” in 1952 and this was followed by
the Fantasia Concertante on a theme by Corelli for
strings (1953), the Divertimento on ‘Sellinger's Round’
for chamber orchestra (1954) and the Piano Concerto
(1955). In 1957 Tippett completed his Second Sym-
phony and, in 1958, embarked on his second opera,
“King Priam” - a commission for the celebrations sur-
rounding the consecration of the new Coventry Cathe-
dral. This he completed in 1961.

In 1959 Tippett was awarded a CBE but he was still
regarded as a somewhat controversial figure. Although
his music was richly textured and full of effervescent
melody, many considered it to be ungratefully written for
voices and instruments and to make excessive technical
demands in performance. These technical demands
caused numerous problems during the 1950s, often
resulting in inadequate performances that failed to do
full justice to the music. For example, Sir Malcolm
Sargent withdrew from the first performance of the
Corelli fantasia because he thought it “overburdened
with notes”; the first performance of the second
symphony came to grief because of a dispute with the
leader of the BBC Symphony Orchestra; and the
distinguished pianist appointed to give the premiere of
the piano concerto declared it to be unplayable and had
to be replaced at the eleventh hour.

However, the work that ran into the greatest difficulties
was “The Midsummer Marriage”. Like Mozart's “The
Magic Flute”, it is a “quest opera” in which the central
theme is a young couple’s self discovery and purification
through mysterious supernatural experiences. The basic
plot is simple : a quarrel between an engaged couple and
their final reconciliation. However, the presentation of
these events is very far from simple and the opera runs
for nearly three hours. Tippett had an exceptional
breadth of literary, philosophical and political interests
and the libretto of the opera - which he wrote himself -
drew upon on an extraordinary range of elements
including the works of Shaw and T.S Eliot; Arthurian
legend; Hindu philosophy; Christian theology; the Greek
myths and, most importantly, Jungian psychology.
When the opera was premiered at the Royal Opera
House, Covent Garden in January 1955, many, including
the cast (which included the young Joan Sutherland),
confessed themselves baffled. Predictably, most of the
press greeted the opera with a barrage of jeering
incomprehension. Most reviews, although commenting
favourably on the quality of the music, nevertheless
condemned the opera for its obscurity. Only a few of the
more perceptive commentators realised that Tippett had
created a unique vision and, moreover, had clothed it
with music of remarkable originality splendour and
richness. Sadly, however, the prevailing view at that
time was that the opera was likely destined for oblivion.

The hymn tune “"Wadhurst”

Although Tippett devoted most of his time at Tidebrook
to the creation of large scale works , he also found time
to write some smaller pieces in response to specific
commissions. One example was a unison song, to words
by Shelley, for voices strings ands piano written for the
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jubilee of the East Sussex and West Kent Choral Festival
and premiered in the Assembly Hall, Tunbridge Wells in
1960. Another was a hymn tune, "Wadhurst”, written
for the Salvation Army. In contrast to most of Tippett's
works, which have been widely performed and recorded,
this hymn tune appears to have almost totally neglected
- even in the town that bears its name.

Unlike his contemporaries Benjamin Britten, Lennox
Berkeley and William Walton, Tippett was not a noted
composer of church music and he was not a conventional
Christian believer. Nevertheless, he had a strong mysti-
cal streak and, while not adhering to any particular faith,
embraced a form of personal pantheism which asserted
the value and beauty of life. His sole significant contri-
bution to church music was a striking setting of the
evening canticles written for the 450%™ anniversary of St
John’s College, Cambridge in 1961. It is therefore
somewhat surprising to find him writing a hymn tune -
indeed judging by a letter from the composer to his
publisher he was somewhat surprised himself! How did
it come about?

During his years at Tidebrook, Tippett was a regular
customer of a fish shop in Wadhurst. The proprietor of
this fish shop, which was located in the High Street on
the site of the present Hair Workshop, was George
Mallion. In addition to being a popular purveyor of fish
and poultry, Mr Mallion was the admired bandmaster of
the then Wadhurst Corps of the Salvation Army. Every
Christmas he was in the habit of taking his band carolling
"by appointment” to the homes of some his customers.
These expeditions generally ended at Tidebrook Manor
where Tippett laid on seasonal refreshments. Memories
of one such occasion was published in The Salvationist
shortly after Tippett's death. Apparently the band would
first play outside and then be invited to play inside the
hallway with Tippett (who declined the offer to conduct)
listening at a safe distance at the top of the stairs where
he claimed he heard the band to best effect.

Later, over coffee and mince pies in the drawing room,
guests and host discussed their favourite carols. Tippett
nominated “In the Bleak Mid-Winter” with music by his
friend and colleague from his early Morley College days,
Gustav Holst. Despite his lack of belief, Tippett had
always been moved by the beauty of traditional hymn
tunes and, when Mallion broached the question as to
whether he would consider writing a hymn for the
Salvation Army, he agreed. Subsequently he accepted
a commission to provide a straightforward four-part
congregational hymn to be supported by band. Accord-
ing to the composer’s correspondence, the agreement
dated from 1954.

At first he intended to write a descant to the tune
“French” from the Scottish Psalter of 1615 to accompany
the words of the metrical psalm 121 "I to the hills will lift
mine eyes”. However, on further investigation he found
the rhythms of this text too evenly grouped for his
purposes and chose instead to set an alternative version
of psalm 121 (“Unto the hills around do I lift up my
longing eyes”) written by John Douglas Sutherland
Campbell (1845-1914) in 1877. A tune for this hymn
was already in existence. It was composed by Charles
H. Purday (1799-1885), the conductor of psalmody at
Crown Court Scots Church in Covent Garden, London,
and a fine vocalist who had sung at the coronation of
Queen Victoria. His tune, known as “Sandon”, was also
used for the hymn “Lead, Kindly Light”. Tippett wrote a
new tune of his own but retained the Scottish melodic
style of the original.



Tippett clearly took the commission seriously and, ac-
cording to Professor Ian Kemp, a leading authority on
Tippett's music, the result was a wholly characteristic
piece. However, “straightforward” is an adjective that
has been rarely applied to Tippett's music and one
suspects that the hymn proved to be too sophisticated
for its original purpose. In his short analysis Kemp
refers to “patterns of expanded and irregular phrase
lengths” and “a harmonic progression ... so that repeated
verses flow round in a harmonic circle and do not
mechanically stop and start as with most hymn tunes”.
He concluded wryly that “such scrupulous professional-
ism did not guarantee an important contribution to
British hymnody”.

Tippett's tune, christened “Wadhurst”, was published in
the July-August 1958 issue of The Musical Salvationist
and the original pencil written score now resides in the
British Library in the Tippett collection of manuscripts
(Volume xxxiii). The performance history still needs to
be researched in more detail but, judging from a prelim-
inary investigation, the tune does not appear to have
been used to any significant extent. For example, I was
unable to find references to Tippett’s tune for “Unto the
Hills” in any of the major hymn databases consulted on
the internet. In all cases it was Purday’s tune "Sandon”
that was cited.

Departure from Tidebrook

In 1960 Tippett decided to leave the relative isolation of
Tidebrook and moved (this time without his mother!) to
a Georgian house in the High Street of Corsham, a small
country town in Wiltshire. This move coincided with a
major upturn in his fortunes and it was during the 1960s
that he started to receive wide public recognition.

STl
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The first performance of “King Priam”, an opera with a
far less complex plot than its predecessor, proved a
critical triumph and led to many more commissions for
new works. As the decade proceeded, a new generation
of performers more in sympathy with the idiom of
Tippett’s music and less daunted by its technical de-
mands started to champion its cause. In particular, the
conductor Sir Colin Davis emerged as a major interpreter
of Tippett's works and in 1968 conducted a new produc-
tion of “"The Midsummer Marriage” at Covent Garden.
This proved to be a revelation and, instead of the
denigration that greeted its first performance, the work
was widely hailed as a work of genius and a musical
masterpiece. One critic went so far as to say that it was
one of the most supreme orchestral achievements by an
English composer in the 20% or any other century. A
best-selling recording followed. Since then the opera
has received many productions worldwide, the most
recent revival being by the Royal Opera House in 2005.

Several other of Tippett's Tidebrook works underwent a
similar rehabilitation. For example, the pianist John
Ogdon made light of the difficulties of the piano concerto
and revealed it to be the romantic and lyrical work that
Tippett always intended it to be. He performed it with
great success at the Proms under the composer’s direc-
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tion and on a recording with Colin Davis. The Corelli
Fantasia, once rejected by Sargent, was introduced to
a wider audience by its use by the director Peter Hall in
his film “Akenfield” and became one of Tippett's most
popular and oft recorded works.

During the last three decades of his life Tippett's suc-
cess and reputation grew. He was knighted in 1966,
was appointed Companion of Honour in 1979 and to the
Order of Merit in 1983. He continued to compose a
steady stream of major works including a further two
symphonies, three piano sonatas, a triple concerto,
three more operas and two large scale choral works
including “The Vision of St Augustine”. His last work,
the orchestral tone poem “The Rose Lake” was com-
pleted in 1993 and he died at the age of 93 in 1998.

Paradoxically, as Tippett's fame and reputation grew his
style became noticeably more astringent and his work
became more vulnerable to charges of pretentiousness.
In old age he remained astonishingly youthful both in
appearance and outlook and he was greatly flattered to
become somewhat of a cult figure, particularly in the
US. The downside of this was that, in his eagerness to
communicate to the modern generation and to remain
“a man of his time” he was sometimes tempted to adopt
a distressing trendiness of expression, by , for example,
incorporating contemporary slang and street argot in
his librettos. Consequently his later operas such as
"The Ice Break” and “"New Year” and his last major
choral work “The Mask of Time”, although containing
much fine music, are marred by what one critic de-
scribed aptly, but somewhat unkindly, as “an R.D.
Langian, groovy-baby psycho-muddle which the pas-
sage of time may merely render quaint”.

In the years following his death it is becoming apparent
that many of the later works in which he strove rather
too hard for “relevance” are unlikely to stand the test of
time and that it will be the musically rich and exuber-
antly lyrical works that he wrote before and during his
Tidebrook years that are most likely to endure. Sadly,
however, unless someone attempts a resuscitation, his
hymn tune “Wadhurst” is unlikely to be among them.

As a postscript, it is interesting to note that there two
other composers associated with the Wadhurst area
who were rather more successful at hymn writing than
Tippett. One of the greatest of Victorian hymn compos-
ers, John Bacchus Dykes (1823-1876), died at Ticehurst
House at the early age of 53, following a breakdown due
to stress and overwork. Many of his 300 plus hymns
are still in frequent use today including "Nicaea" (“Holy,
holy, holy, Lord God Almighty), "Vox Dilecti" ("I Heard
the Voice of Jesus Say"), "Alford" ("Ten Thousand Times
Ten Thousand"), "Dominus Regit Me" ("The King of Love
my Shepherd is"), and "Melita" ("Eternal Father, Strong
to Save"). Another noted Victorian hymn writer, Fran-
cis Pott (1832-1909) served as a curate at Ticehurst
from 1861-1866 and while there composed several well
known hymns including “The Strife is O’er, the Battle
Done”. Arthur Dewar
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FROM WEALDEN COPPICE TO THE BATTLEFIELDS OF FRANCE

During World War 2, the chestnut fencing industry,
which drew its raw material from much of Kent,
Sussex and Surrey, geared itself up to a huge demand
from the Ministry of Defence. Prior to D-Day, problems
were foreseen in maintaining transport links over rough
terrain and roads made unusable by bomb or shell
damage. In World WarI at the battle of Cambrai, where
British tanks appeared for the first time, major
obstacles were the massive German trenches which
acted as "tank traps". To counter these, large bun-

dles of brushwood were carried on the front of
each tank, to be laid across the trenches to provide
ersatz bridges. Smaller bundles of faggots were used
as standings for the very considerable number of
horses employed in that era.

Churchill VII AVRE with fascine on tilt-forward cradle

The military application of these "fascines" goes back to
classical times. They were used by the Romans to build
up defences or to fill in ditches for impeding attack
(the word fascine derives from the Latin fasces - a
bundle). During the 1939-45 war, there was available
a ready-made "fascine", namely a convenient roll of
chestnut pale fencing, also to be carried and dropped
where required as fill-in or as a "bridge". Also,
chestnut fencing unrolled over muddy or soft ground,
made an effective trackway for wheeled traffic. In its

manufacture, palings are wired together, most often
75mm (3") apart, but spacing can be varied from
"close" (i.e. touching) to 125mm (5"). The number of
lines of twisted wire was increased for greater
strength, in order to be load-hearing. To meet the
demand, fencing manufacturers were encouraged to
convert any suitable timber into palings, even as sawn
battens. This was a notable departure from normal,
as the British Standards Institute had strict rules gov-
erning the use of sweet chestnut only, for those manu-
facturers who sold fencing to BSI configuration.

Wadhurst and the surrounding district has many
ancient sweet chestnut coppices, originally planted
to provide charcoal for fuelling the Wealden iron
industry. When coal replaced charcoal, the industry
moved away to the Midlands. Fortunately, the intro-
duction of hops to "fuel" the brewing industry, gave
impetus to the coppice owners to maintain their still
valuable source of this adaptable timber. Hop poles
were needed in large numbers, especially in the early
years when each hop "hill" (plant) had its own pole to
climb. Now, sadly, the requirement for chestnut
products has dwindled. Whereas hop-growing was
once one of the major occupations of the Wealden
farmer (witness the converted oast-houses around
Wadhurst alone), the acreage of hops has fallen
drastically.

Alternatives to chestnut fencing abound: fewer cop-
pices are being harvested regularly on the optimum
12-14 year rotation; sweet chestnut, when allowed
to grow on indefinitely, becomes useless for any
other purpose than as charcoal, another declining
home product.

As a postscript to the use of "fascines", the Gulf War of
1991 provided pictures of allied tanks going into battle
carrying very large bundles of plastic piping, to be
dropped into the "berms" or defensive ditches, history
repeating itself! Michael Berks

Sources: Henry Hodges, "Technology in the Ancient World",
Michael O'Mara Books Ltd. 1996.

David Shermer, World War 1, Octopus Books Ltd., 1975.

The Wadhurst Rate Book 1759 - 1772

Among the interesting items in the§
which records the rates paid for all the
ed, across the Parish, listed by Quarter.

The book was obviously in poor condition
ally restored and most of the text is
loan to the Society for three months.

It will certainly repay detailed study and
only for the names of local residents and
additional information that can be
the extent of individual’s land hoidings -
them over the period covered by the

Professional help may well be needed in
ing parts of the text - and there will be
place names to today’s geography of
tive memory and knowledge of our

A few random entries for 1772: Lord
smiths Burgises & Buckland #Cotts Rent
the windmill Rent £8 Rates £.. 14..8;
Rates £.. 1..10; Mr Vigor for his House

£1.. 1.. ; Jn° Elliott for the Windmill Land & Woods Rent £12 ..--.. Rates £1.. 4 ..

99

WADHURST RATE BOOK

k7.5 9%a17.72)

“l library of Hole Park is this Rate Book,
| property, in private ownership or tenant-

)| but has been thoroughly and profession-
reasonably clean and legible; it is on

' it may prove worth a full analysis, not
* landowners of the period but also for the
i gleaned from the detail. It will also show
and, maybe, of significant changes in
| book.

| interpretation and, indeed, in decipher-
| an interesting challenge in matching the
8 Wadhurst; we shall need all the collec-
| members!

Combe Pratt for Stivers Gages Shoe-
£17..--- Rates £1..11..2 ; Go. Stace for
i Mrs Tompsett for y© Pitfield Rent £1..--
& y¢ Town fields Rent £10.. 10.. Rates
MJH






